This article presents a case study of the surfing subculture in Australia as evidence that some collective reactions to the process of postmodernisation can actually be detrimental to the status of women. The circumstances under which this has occurred in the surfing subculture are outlined, and possibilities for a feminist reaction to developments like those in the surfing example are discussed.
Introduction
Feminist theorists have vigorously debated the compatibility of feminism and postmodernism' but we must now also turn our attention to the effects on women of the postmodernisation process, particularly in the sphere of culture which is expanding in scope and power.2 The blurring of public and private that accompanies the postmodernisation process has not necessarily undermined male domination, and may have merely served to shift the locus of its power. The fragmentation of such modern 'structures' and sites for. identity construction as traditional class and gender categories' invites the rebuilding of 'micro-structures' within postmodern cultures. While fragmentation has emancipatory potential, such potential is contingent upon the nature of various reactions to the uncertainties created by the postmodernisation process.
The case study focuses on the changing status of women within the surfing subculture, which has itself been subject to continuing postmodernising processes. Two of these are accelerated individualisation (Baudrillard 1983: 132) , which has fragmented the subculture into smaller niches and opened it to a multitude of subject positions, and hyper-commodification (Jameson 1984) , which threatens group cohesion by opening the symbols of the surfing subculture to mass consumption. The study shows that the same postmodernisation process that initially opened space for the surfing sub-culture to cut across class, race and gender lines also opened space for new structures to be created through collective male action within the subculture, that repeat or even expand upon old gender inequalities. On the one hand, the processes of individualisation and commodification that gave rise to the surfing subculture now threaten its continued existence as they accelerate. On the other, attempts by surfers to rebuild a sense of structure and to continue to define themselves as 'alternative' to their own construction of 'mainstream' society have taken place at the expense of women members of the subculture. Such male action in the surfing subculture has made use of stereotypes drawn from the patriarchal 'mainstream' but has been able to legitimise male power further by diffusing it through the increasingly privatised sphere of 'culture' where it can be labelled a 'lifestyle choice' and thus protected from feminist critique.
The conclusion is that a feminism of the postmodern condition is required, as well as a continued discussion of postmodernism. It must be recognised that oppressive structures can be reconstituted through male collective action in response to the uncertainties of the postmodern condition. Such recognition also holds hope for change in postmodem society. By exploding the myth that postmodern cultures exist apart from oppressive structures, legitimate space can be opened for a reclamation of subjecthood by women and a collective feminist response to those inequalities generated by reactions to postmodernisation.
Methodology
The case study used a variety of methods, including a close textual and pic--torial analysis of approximately three hundred surfing magazines, in particular the letters pages, over a 25-year period; an analysis of surf films over a 30 year period, totalling seventeen hours of film; analysis of the surfboard as a socially shaped object; books written by experienced surfers; informal observation of surfers; and personal experience. I have relied most heavily on Tracks magazine, as it is the longest running Australian surf magazine (25 years) and has the widest circulation (40 000 per month) but have also used magazines with a smaller circulation. My inevitably subjective interpretation of this data has been aided by my own position in the surfing subculture, and the wide variety of methods used has allowed me to check the results of each against those derived from the others.
While these methods cannot claim to yield data that is 'representative' of 'reality' in the surfing subculture, this is because the subculture as an observable entity is now virtually non-existent. As will be discussed, the effect of the postmodernisation process on the surfing subculture is that the 'sub'culture now exists only through representation in the surf media that I have studied. Surf magazines are now the most readily available sites for the simulation of community among surfers and are a popular way for otherwise isolated small groups of surfers to tap into their simulated community. The (Pearson 1979: 47 (Pearson 1979: 61) . Australian surf board riders in the 1970s described themselves as 'hedonistic', 'unconventional' and having a 'sub-culture image', while 'clubbies', the representatives of mainstream society, were described as 'conformist' and 'establishment types' (Pearson 1979: 114) . As such modern sites for identity construction as neighbourhood, education level, occupation, and traditional class and gender categories continued to fragment, membership of a subculture that cut across the lines of class, race and gender became a more important basis for individual identity (Brake 1980) . Second, the rise of the specialised surfing media such as Tracks magazine, which first appeared in 1970 and which treated surfing as the basis for a whole identity, opened up possibilities for a 'symbolic community' (Gergen 1991: (Pearson 1979: 14) . The (Young 1994: 82 (Young 1994: 148) as well as a man. When, from the mid-1970s onwards, the demands of competition led to a faster and more visible style of surfing, the short 'twin fin' was invented, which also 'helped women surfers tremendously' as it was light and easy to turn (Young 1994: 149) . By the early 1980s, 'power' was considered a requirement of 'good' surfing style. When the three-fin 'thruster' was invented to enable 'power surfing', it was recognised that this was not a board to suit all conditions and all surfers (Young 1994: 194 (Krauss 1987: 107 The surfing subculture has been able to draw on the patriarchal symbolism of 'mainstream' society to 'naturalise' its misogyny, using longstanding distinctions between nature and culture and between the sacred and the profane (e.g., Zimbalist Rosaldo 1974), despite predictions that such distinctions would be undermined as we exit industrial modernity (e.g. Beck 1992: 80, 87). Although many surfers still ostensibly support the environmental movement, the attitude of male surfers toward nature has shifted. Experiencing rather than mastering nature was once part of the alternative masculinity of male surfers, and surfing was said to represent the opposite of 'anything that upsets the balance of nature' (Tracks October 1970: 7) . Now, it is said, surfers 'take on nature and win' (Australia's Surfing Life July 1995: 10). There is now far more emphasis on 'conquering' a'wave than on simply experiencing it.
The relation of male surfers to nature/woman as Other is 'one of ambivalence : desire structured around fear' (Game 1991: 169) . While the wild moods of the ocean are attributed to 'Mother Nature', those elements of nature that are essential for good surf-wind, tide, swell and sand movementare cultivated and controlled by the surfer's male god 'Huey'. In the surfing world, women are disorder; their identification with 'Hueyless' Nature makes them unpredictable and out of control. As one regular Tracks writer asserts: 'Women's bodies are so full of hormones, they're like rampant junkies, ... dangerous [and] totally unmanageable' (Tracks April 1995: 139) . It is no wonder, then, that the cognitive skills necessary to direct one's own body and to relate to nature (chaos) successfully, while remaining on the side of culture (control), are now seen as exclusively male abilities.
Women in the surfing subculture are now also associated with pollution and the profane, as opposed to the sacred, which is the domain of men (Eisenstadt 1992: 69; Douglas 1966 (Fraser 1991: 175) , with the threat arising not from the proliferation of identities per se but from the opportunities thereby created to diffuse patriarchy so as to conceal its power in culture and protect it from feminist critique.
The solution, I think, is to acknowledge that 'power diffuses itself through culture' (Maharaj 1995: 61), but to also reject the conclusion that 'power is everywhere and so ultimately nowhere' (Hartsock 1990: 350 (Fraser 1991: 175) MacKenzie and Wajcman (1985) 6 The argument that 'culture' constitutes 'structure' is not new; see Eisenstadt (1992: 68) . 7 Also see Hartsock (1990) and Christian (1988) .
